Gunyong Oh’s “Ecological Aesthetics Touched with Eyes”

Kim Gap-su / Director of Pohang Museum of Steel Art, Art Critic

Since long time ago, paintings and poems have been very close. It has been said that poems
are pictures without shapes and pictures are poems without sound. Words used in daily
lives can be understood at once and need no other thoughts. Words used for poems are
different from the ordinary language. Reverberation is formed and pictures are drawn in
the mind through expressing with poems, instead of explaining with words. Poets don't say
words which they want to speak but bring things to make them speak for them. Therefore,
to read a poem is like looking for a hidden picture or treasure to find a true meaning hidden
in the poem which the poet wanted to say but didn't do so. Just as people can't feel the true
taste of a poem by reading it superficially and roughly, it is possible to understand and
appreciate contemporary art only when people read the language of contemporary art and

inner thoughts of artists first of all.

Oh enjoys to paint the sea. He edits his unique experience and regenerates his memory
about the sea while living close the sea. It is more like assembling and making a part of the
sea, instead of paining the sea. He doesn't draw the sea with paint on the canvas. Instead, he
takes articles, including iron plates and barnacles, and let them speak about the sea which
he wants to say. His way of expression is significantly different from traditional sea scenery
which is reproduced realistically. In addition, the sea which he expresses not beautiful or
graceful. His canvas is wild and irregular like wall paintings in caves during the prehistoric
age. Degradation of civilization has been made in nature, so the sea suffers from a serious
skin disease. In a way, his painting seems like a portrait of the sea in our age which was

degraded to nuisance of nature and the world.

Modernist art in the 20th century had nothing to do with or was isolated from natural

objects or objets of the everyday world. Modernist art has justified “flatness” which was an



ontological condition of paintings through self-criticism. Such extreme restoration of
modernism resulted in silence (white painting, materiality. During the period, modernist art
has been criticized as ignoring its social responsibility through causing interruption
between art and life. Oh's paintings depart from elegant materials (rectangular canvases, oil
paint) and limited physical properties of modernist art and raise density and tension
between materials and canvases through borrowing objets (iron plates, barnacles) of a
material level, instead. Sentiments given by material properties changing in natural
conditions, such as irregular canvases, corrosion, rust and oxidation, becomes an important
motif of his paintings. Such methodology of the artist resembles process art or material art
focused on processes of chemical change about physical properties. His painting titled
<Erosion in the Co-Existence Series> which speaks about a sea story using physical
properties of materials as a medium shows that ecological existence of the sea, or inherent
and apparent factors forming an art work, is closely related to the social environment to

which he belongs.

If art germinates from a spirit surrounding it and ordinary situations of social customs,
aesthetic values also are values which should be restored to social meanings. Before nature,
the sea, civilization is resistance against disappearance in a way and it looks like an effort to
cut flowing water with a knife and make a clear cube. No matter how people admire
civilization to hide the burden and load, it reveals so cruel existence if it is stood before a
mirror which speaks truth. Gunyong’s paintings are such a mirror which reflects the sea of

our age.



ﬂM
KI

==

<
Al

t 2008

o

T MY BiCrof CHeh 1

-

A
=

1

Al
=

St

I

afl

At=E Hl2{etM x40

=
—

7 H) 2

a4

-
ot

a4

B

& OFLICH OFX] MALAICHS| S =St E 12| =t

B 2 AFS 0t QI ZEA A 2

,O0IE

= HiCt

i e 2l 22| A|CH BECRS| =M B /AT

O} A 2 2t ofH Zho| 2= of

ERAREE

| @ ELH| (-, ToHH)

o

RSP

ot S AHALENOA

, A

=
=

Ch 2 A 218, 24,

DE|2 7} &)= Mo|Ct o[ 1

M7} 10| aglo| =Q st

~
(=]

=
=

Bt WP Of| =50t T2 M| A OLE (Process Art) O] &OHULt M 22| 542 0471 2 HiLt 0| OF 7|

s

1

S
i

0
Kk

oju

Tl

ol

o =

A
(bl

A, ol &= @47t &}

EHOl M Z OS5t Z40[ 2t O] F JhX[2t=

At
(e}

At 2O A O || &

off 8l 71| O|Et BiChEt=

=13
T

A
=

2l

3
—_

A Ab3IH ojo| 2

ot

StE= 7t2|2 M otF 2| =S ot

= Ht2 33 AHZ0lLH.

2| AlCHel HEEHE & F ot

oju

<



